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Kunio Maekawa is the architect of the Okayama
Prefectural Office Building. He first became
interested in architecture during high school, later
graduating from the Department of Architecture at
Tokyo Imperial University (now the University of
Tokyo). After being deeply inspired by the writings
of Le Corbusier, he traveled to Paris to study in the
architect’s atelier. Upon returning to Japan, he
worked at the office of Antonin Raymond before
founding his own practice, Mayekawa Kunio
Associates, Architects & Engineers, in 1935.

Over the course of his career, Maekawa designed
more than 200 buildings, with a significant number
dedicated to public use. His works are still widely
encountered, often without people realizing they
are standing before a Maekawa building. Known for
his pursuit of modernist principles and a deep
commitment to public architecture, Maekawa is
recognized as one of the leading figures of postwar
modernism in Japan.

Maekawa and his staff continually sought to adapt
the ideas of modern architecture to the Japanese
context through their unique approach.

M Highlighted Works in Okayama Prefecture

In addition to the Okayama Prefectural Office
Building, Kunio Maekawa also designed the
Hayashibara Museum of Art and the Tenjinyama
Cultural Plaza of Okayama Prefecture.

P Hayashibara Museum of Art

Completed in 1963 as the Okayama Museum of Art,
the building was commissioned in memory of the
collector Ichiro Hayashibara, a prominent
businessman in Okayama. This was Maekawa'’s first
museum project. Its exterior is featured by unevenly
shaped bricks, laid by hand, which lend the
building a textured, organic quality that blends
harmoniously with its surroundings.

P Tenjinyama Cultural Plaza of Okayama Prefecture
Opened in 1962 under the name Okayama
Prefectural Cultural Center, this complex is
comprised of a library, exhibition rooms, and a hall.
The T-shaped composition of the first and second
floors reveals its distinctive appearance. Although
finished in concrete, the building features artistic
flourishes such as, a relief titled Tori-bashira (Bird
Pillar), and sculptural air vents that add a refined
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A Patterned Stone Paving
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The exterior of the Okayama Prefectural
Office Building features brick blocks in five
to six color variations based on orange tones,
bringing a warm and vivid palette to the
architecture. Characteristic of Maekawa’s

like a single-line drawing along the third-floor balconies
of the Main Building, the East Wing, and the Old
Assembly Annex, including the open corridors. This
establishes a visual and spatial connection between the
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